Gianni Bertini

Our tale begins immediately after World War II. Paris at that time was still — despite the interim
of the War — considered in artistic and intellectual circles as the world capital of culture, and
therefore art. Picasso and Matisse led the way: two dominant figures whose achievements
every painter dreamed of matching.

Yet in 1947-48 there suddenly emerged a new generation of artists who threw themselves into
abstraction. Lyrical art, Informal art, a new school of Paris, tachisme... all these terms
designated a new approach to painting, now based on the act of painting and the working of
matter.

It was, then, perfectly logical or the young Gianni Bertini to embark on his artistic carrer with
works halfway between abstract and figurative art. His painting were based on words and motifs
taken directly from daily reality. He was one of the first to realize that abstract art was leading
nowhere and that, compared to developments in New York, French art offered a mild-mannered
variant of a type of art already in decline.

He became captivated by signs. There was no end to the number of the new signs produced in
1950s society: public areas were swamped in them. But, just when the art world was
discovering the power of his works, Bertini made another about-turn coinciding with his move to
Paris in 1951.

His training as a mathematician now returned to the fore. Functional curves, masses balanced
according to the strict principles of classical composition... these were his guiding principles
from now on. Alongside his painting, revealing the distant influence of Hartung, Bertini was soon
to produce his first collages, leading naturally to
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